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In the early 1990s, Tommy Ringwalt Sr., created a premium tattoo ink with 2 others that changed the
tattoo industry forever by offering the most vibrant colors in existence. He accomplished his mission
as StarBrite Colors has withstood the test of time by sustaining their color with minimal fading through
many years later.

In 1994, Tommy Sr. broke away from his former partners and opened Tommy’s Supplies to produce and
sell a safer and cleaner StarBrite tattoo ink along with other high quality tattoo products. Tommy’s Sup-
plies first priority has always been the safety of our tattoo ink colors for our customers. Although Tom-
my’s Supplies and Tommy Sr.’s former partners both have rights to produce Starbrite Colors, Tommy’s
Supplies has enhanced the product to make it safer for our customers. We invested time, money and
research into making StarBrite Colors one of the safest and most trusted tattoo ink brands available
and still continue to do so.

In 2004, Tommy Sr. partnered with his son, Tom Ringwalt Jr. to revolutionize and reconstruct the way
StarBrite Colors are produced. He renamed the the brand to STARBRITE COLORS: GOES IN STAYS IN
with a newer modified StarBrite Colors Logo as you can see above. All inks are sterilized, tested, & pro-
duced in a certified clean room to meet and exceed worldwide health criteria. Tommy’s Supplies has an
excellent foundation to keep up with the industry’s new health requirements on all tattoo inks. Tom Jr.
works side-by-side with chemists, scientist and dermatologists to ensure the safety and longevity of his
products. You can feel confident when buying a product from Tommy’s Supplies that you have an ink
and company you can trust. A company that has challenged the status quo and gone above and beyond
general requirements to produce a safe and reliable ink used by some of the world’s most talented art-
ists.

It is easy to distinguish StarBrite Colors sold and marketed worldwide by Tommy’s Supplies from those
of our competitors. To make sure you are buying the safest, most vibrant and long-lasting inks possible,
look for Tommy’s Supplies’ black twist caps, clear bottles, bottle seals and unique vinyl die-cut labels.
Make sure the label has our address on it, Tommy’s Supplies, 34 Egypt Road, Unit A, Somers, CT 06071,
as well as the trademark symbol™ and soon will have the registered ® symbol on them as well

As our StarBrite Colors customers who purchase the brand regularly know, the positive changes to
StarBrite Colors™ were done through Tommy’s Supplies only. Tommy’s Supplies is the sole owner of
the registered trademarked name “StarBrite Colors.” All of our StarBrite products are produced and
bottled by Tommy’s Supplies in the United States. If the label doesn’t have Tommy’s Supplies, the
trademark symbol,™, 34 Egypt Road, Unit A, Somers, CT 06071, then you are not getting Tommy’s Sup-
plies superior product. Tommy’s Supplies is NOT affiliated with the other Starbrite Colors producer and
everything we do to our StarBrite brand is only through Tommy’s Supplies.

If you would like proof that our StarBrite Colors™ are done in a clean room, and are sterilized, owned,
trademarked and registered by Tommy’s Supplies, just ask. We are happy to produce the documenta-
tion to support our claims. Thank you for your loyalty to StarBrite Colors & Tommy’s Supplies
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“When | load a Welker

needle, I'm starting
with the best ...

and that makes
all the difference.”

Jay Wheeler

Tattoo Artist | Co-Owner

North Main Tattoo Studio
Plymouth, Michigan USA
www.jaywheeler.com
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+ INDIVIDUALLY PACKED

+ SINGLE USE ONLY
« ETHYLENE OXIDE GAS STERILIZED

What s a Premium Quality tattoo needle?

Welker tattoo needles begin with surgical grade stainless steel; rolled, formed
and machined to exact medical standards; with tapered, precision sharpened
needles bonded with a rigid, smooth solder joint; quality inspected, sterilized
and packaged in ethylene oxide gas.

A tattoo needle must be flawless to minimize trauma to the skin. As an artist,
you need your tools to be dependable and consistent. That is what an
artist expects and that is exactly what a Welker needle delivers ...

" Premium Quality.
~ Now available in 28 different sizes

RN and configurations with additional
N sizes coming soon.

NOW ACCEPTING

PayPal

For more information:

MADE IN
www.eternaltattoosupply.com E
Toll free in the USA: (866) 846-8465 Your Complete One-Stop-Shop USA
Outside the USA: (248) 667-4060 For All Your Tattoo Supplies.

1297ETS_9.15
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How did you become interested in
tattooing? Besides developing an
interest as a small child through
National Geographic books, as a
teenager | had been creating designs
for friends to get tattooed. | would
sometimes go with them to the shop to
watch it go down, talk with the tattooers
and hang out a bit. Kind of testing the
waters to see how this whole tattoo
world worked. So, when there was
finally an opening at that shop for a
helper, | jumped at the chance and got
the job, which turned into an appren-
ticeship to tattoo.

Tell us about the first time you ever went
to a tattoo shop. | think my very first shop
experience may have been at a shop In
Hollywood a few years before | started
tattooing. | went with a girl who was
getting a butterfly | drew up. She had
been referred to Baby Ray. He laughed
at my horrible design and drew his own
for her instead. It was a super intimi-
dating and hilarious experience. Baby
Ray has a wonderfully authoritative way
of getting things done. Real tattooing at
its finest. Good lesson. Good memory.

In 2014 you released a Mushroom Lamp
series, and you recently released the
Continue to Live Remember the Dead
light fixture, what drove you to work in
this medium? | have been sculpting my
whole life and work three dimension-
ally whenever possible. | always aim

to combine the appropriate amount of
complementary and contrasting textures
possible in my works and found that
iIntroducing unnatural lighting would
help push the surreal aspect of the
works in the direction | wanted. Unlit,
the sculptures opacity and translu-
cency read as natural and realistic but
when they are lit, the feeling is more

INKEDMAG.COM
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supernatural. Almost bringing them
more to life than before. The way In
which light plays with any surface is an
important aspect of viewing any works,
so controlling that viewing in natural
and unnatural ways can help create the
proper viewing experience.

What inspired you to write The Ulysses
Guide to the Los Angeles River? My good
friends and partners in our art group
UGLARworks, Mr. Evan Skrederstu,

Mr. Steve Martinez and myself had

been traversing the depths of the Los
Angeles River quite a bit In the late
1990s and early 2000s. The more

we explored, the more surprising and
interesting the place became, so after
realizing that there was no proper
documentation of anything close to how
we were experiencing the River, we
decided to do our best to document it.
Our goal was to bring the reader Into
the River the way we had experienced
it—surreal, beautiful, disgusting warts
and all. The book was released in 2008
and in 2010 we created an installation
at the Pasadena Museum of California
Art that further aided in experiencing the
River's odd glory with broken concrete
walls, graffiti, projected water running
below and even a soundscape recorded
from trips to the river. The only thing
missing was the smell.

Did you get to make your mark on the
“concrete canvas?” Yes, of course. The
River's vast expanses of concrete were
much too inviting.

You seem to draw influence from so many
different styles of tattooing, how would
you describe your signature style?

| suppose, if | have any sort of recogniz-
able style, it might be my series “108

Heroes of Los Angeles.” A retelling of

Los Angeles @chrandworks

the story of The Water Margin or The
108 Heroes of the Suikoden. My version
combines the aesthetics and traditions
of both Japanese tattooing and story-
telling with late 70's/early 80's Chicano
tattooing in Los Angeles. Other than
that particular project, | tend to focus
mostly on traditional Japanese style
work and traditional single needle black
and grey Chicano style work.But, as

a tattooer, | am open to executing any
genre of work that my clients request.

When you sit down to do a more tradi-
tionally inspired tattoo how does your
mind set change from when you are doing
your own thing?Doing nearly any sort

of tattooing, especially traditional style
tattooing, | suppose the most important
mindset or intention, above all, is to
consider the permanence of the tattoo.
Will the image hold up over the course
of this person’s lifetime? Whether

in its design, or more importantly, in

its concept. The beauty of traditional
tattooing, in most any form, is the time-
less quality and importance that genera-
tions of people before have given these
designs. Tried and true.

What are some of the major subject
matters you like to tattoo? Natural
elements, like water and wind. Plants
and animals. Mythological creatures.
Heroes and villains from traditional
stories and stories

| create myself. Positive imagery to help
empower the person wearing the work.

How have you branched out of tattooing?
Artistically, | branched into tattooing.

| started from drawing, to sculpting

and painting. Culturally, tattooing has
allowed and encouraged me to branch
out by traveling the world and learn
more about different cultures.
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OUR BLACK GLGVES

Soft Yet Strong <+ Great Absorbency
Blue, Green and Other Colors Available

NO ONE PROTECTS YOU WITH ST YLE LIKE WE DO.

With Adenna gloves’ consistent quality and comfortable fit,
you can focus on creating your masterpiece.

Sterilization pouches, lap cloths (bibs) and barrier films are also
available from fine tattoo, piercing and body art suppliers worldwide.

For FREE samples or to locate a
distributor near you, contact us today!
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888-323-3662 | samples@adenna.com 2
www.adenna.com

© Adenna Inc. All trademarks are registered trademarks of Adenna Inc.



You've made a bit of a name for yourself
by tattooing tiny little sneakers. Why
sneakers? Why so small? And what's
your favorite? | have always liked
exploring tattooing and trying to push
my abilities. | didn't go to art school

and don't have a natural artistic talent
so most of this hasn’t come easy to me.
| feel like every tattoo you see should
make you ask yourself a few questions
about your own work and then try to
apply a different train of thought to the
next, with the intent to progress. The
small tattoos are just as hard as the big
ones but |'ve always loved shoes of all
sorts so its enjoyable tattooing some-
thing that people can really get excited
about. My favourite so far, is probably
the combat boot. It had a lot of different
textures and sections to try to recreate.

Let’s talk about the idea of micro tattoos
in general. What made you start doing
them? Do you prefer working on smali
pieces or larger pieces? Ben Grillo gave
me the confidence to do them. If | do
anything that looks half as good as his
tattooing then | am happy. One time

| drove with BJ Betts to visit Ben and
watched him get a tiny Air Max 95. | left
so Inspired and wanting to try some-
thing so small and detailed as soon as |
could. I've done a lot of small stuff but |
guess the shoes just resonated louder
with people. | am used to mostly doing
smaller scale tattoos but since opening
Captured have been lucky to work on
many bigger projects. As long as | am
tattooing, | am ok.

How did you get started tattooing? |
started in 2000 tattooing friends In the
punk/hardcore scene. | was also trav-
eling with the band | was in, tattooing
on the road. | was always a fan of
tattoos through music. They both went

22 [NKEDMAG.COM

Captured Tattoo @dansmithism

hand-in-hand to me and they gave me
purpose and direction in my own life.

| got my first tattoo from Dean Sacred
and | have spent the last 18 years
trying to make it up to him. Him and
Dan Andersen have been the biggest
iInfluences to me in the early days, but
Shep from Adelaide is who | really have
to thank for getting me In. If | didn't
meet him I'm not sure how it would
have turned out. | am eternally grateful
to him for everything.

What was your first shop experience
like? Amazing. Shep helped me get a
start at The Body Art Shop and | will
always look back on those days with
great memories. The owner Gomer
was the greatest and taught me a
whole lot more than he might think.
They basically showed me how to be a
tattooer and the ropes of all aspects of
tattooing. | am honestly so proud that

| got to start there and get the support
from them early on.

What was the tattoo scene like growing
up in New Zealand? What made you
make the move to California? For me
and my friends it was a very exciting
time. No one was tattooed back then
and in the scene we were In it was all
positive and exciting. | felt like we had
a secret that no one knew about. We
skipped all the bad elements that can
come along with tattooing because
were so consumed Iin our own world of
music, skateboarding and art in such
a small city. We always pushed each
other to do as much as possible and

| think moving countries was a natural
progression of that same ideal. The
band | was in toured America a few
times and after meeting countless
artists | always looked up to and the
obvious other attractions to California,

| moved in 2004. | have been here ever
since.

What other mediums do you work in?

| find painting gives me a freedom that
| don't have with tattooing so some-
times a painting can have a lot of weird
stuff going on. | often use paint pens,
pencils, markers and spray paint. |

love painting flash too. A more strict
method, but such an honest and thera-
peutic process.

Tell us a little bit about the skate decks
that you have painted. Is that just a
hobby or a branch of your art that you
would like to pursue further? Like many
tattooers my age, | love skateboarding
and grew up on skateboard graphics of
the 80s and 90s. Those designs were
pure power and left lasting impressions
on all of us. | feel like a skateboard is

a mini billboard for art and makes any
cool painting a little bit cooler.

You seem to do a fair amount of
tattoos in subjects that you love
(skateboards, shoes, bands etc.),

do you attack pieces like this with
extra relish? Do you get excited about
getting to tattoo things that you

are passionate about? It's probably
obvious but yes, | do. If someone
told me when | was 16 that | would
make a living from doing everything |
get to do | would have laughed or at
least been highly cynical. Tattooing
an ideal, song lyric or design related
to something that made a difference
in someone’s life like it did mine is a
special thing, whatever way you look
at it. It is the essence of tattooing
just like getting the heart and name
on your arm. How could you ever
take that for granted?
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Your lettering work is simply beautiful.
What are the important elements that go
into a script tattoo? What is the balance
between beauty and legibility? Thanks.
| think you have to have balance, align-
ment and flow. How it flows on the
body is crucial. All the flourishes should
accent the letters and add to the piece.
You don't want to have so much going
on that it gets hard to read or takes
away from It.

Since you do so much lettering and
script work, what is your process for
spell checking/grammar checking? |
always try to double check the spell-
ing before | start. As far as punctuation
goes It depends on the piece. Some-
times lettering might look better on the
body without a comma or whatever, if
it were an article or book then | think it
may be a different story.

Considering that you are from Southern
California it is not surprising to see so
many black and grey influences within
your work, but | would not describe your
work as strictly black and grey. How do
you describe your own style? Since |
was a kid | would practice lettering a
lot and was heavy into drawing things
realistically. When | started tattoo-

iIng | wasn't really able to be picky. |
was very attracted to fine line black
and grey tattoos and was using fine
line needles from the beginning, but |
learned from an old school traditional
tattooer who taught me to tattoo
whatever came through the door. So

| just tried to tattoo everything. | enjoy
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tattooing different styles. Most people
request fine line and realistic stuff but |
try to be well rounded.

Tell us a little bit about the importance
of capturing every part of the subject
you are inking. |'ve always been

drawn to super detailed artwork. My
grandpa was a realistic oil painter. He
would free hand portraits and the most
detailed cityscapes from photos he
took traveling, which heavily inspired
me from a very young age. | was really
shy growing up and didn’t have a ton of
friends so | just drew stuff all the time.
When it comes to drawing/tattooing
things realistically I've always just tried
to push myself to make the next one
better then the last. It's kinda fun and
challenging for me, you can't really ever
stop learning.

You seem to do a wide variety of dif-
ferent types of tattoos, do you feel that
being able to jump back and forth makes
you a hetter tattooer? | don't mind
switching it up. It's the way I've tat-
tooed since the beginning. These days
my clients request a lot of roses, letter-
ing and super detailed work (don't get
me wrong | fuckin’ love that shit all day)
but | don't turn stuff down because It
iIsn't my style or whatever. My mentor
taught that you have to be versatile. |
have high respect for many different
styles of tattooing so | like to try to
learn as much as | can about tattooing
all around.

How did you get into tattooing? |'ve

.

Los Angeles @emscottla

always been into tattoos, especially
growing up in LA around a bunch of
bikers and gangsters | was exposed to
them all the time from a super young
age. | loved the way they looked and |
knew | wanted a bunch from the begin-
ning. In school | would always draw
tattoos on myself, most of the time
getting in trouble for it. When | was 16
my dad took me to get my first tattoo. |
didn’t know that | was going to do tat-
toos until a few years later when | met
Kevin Hinton in Venice. | had gotten a
few tattoos from him and we became
friends. He was about to open up a
bigger shop and he offered to take me
on as his apprentice. | took him up on
the offer & I'm forever grateful to him
for giving me the opportunity and trust-
ing me enough to give me that foot in
the door.

What was your first shop experience
like? | didn't really have a traditional
apprenticeship making needles and all
that. Straight away | did a few tattoos
on myself and then about 20 on some
homeboys from the neighborhood.

My boss thought my lines and shad-
ing were looking good enough to start
taking walk ins so | just dove In and
tried to just tattoo everything | could. It
was scary, | really felt like | had no idea
what the hell | was doing. | spent a lot
of time there alone trying to figure it
out, basically taking on tattoos | had no
clue how to do, and trying to figure it
out along the way. But that's just how
it was and | just had to go for it. Gotta
fake it till ya make it | guess (laughs).
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You do an extensive amount of lettering
work, both in your tattoos and in other
art. Tell us a little bit about how you
maintain balance between a stylish font
and a legible one. Which is more impor-
tant? This all depends on the client. |
get all sorts of people asking for letter-
ing, most of them letter-heads them-
selves, from type designers to graffiti
writers and even sign makers. Depend-
ing on what they're asking for and
where they're wanting it, typically, the
more letters involved the less pizzazz
and the more simplified it becomes. If
it's one word and fits a good location
on the body, | might add some bells
and whistles. In some cases less Is
more. All in all, | try to draw something |
believe fits the client's personality after
we meet and go from there.

Do you find that different types of
phrases/words lend themselves to dif-
ferent types of lettering? Oh for sure! |
believe this pertains to everything that
requires lettering. Dripping horror let-
tering caters to Halloween and maybe
a Dracula type of theme. Bubble letters
are more on the happy side of things.
I'd never take a phrase like “live laugh
love™ and make it bold old English or
push that horror typeface on those
particular words. Each word In this
case could take on its own personal-
ity and probably should reflect the
entire phrase. | would try to create its
own font without mixing and matching
styles, but If It's requested by the client
to switch up the style for each word,
I'd still try to make them all reflect each
other well and appear as if they're from
the same family.

Where do you find your inspiration when
coming up with different fonts? \Well
that's easy and tough all at the same
time. We live in a world of fonts and
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you could barely escape if you tried—I|
take it all in. | literally can and will find
inspiration in any and all things. This
could be anything from a flat tire to a
crappy punchline from a crumby joke.
Initially, | was blown away by what graf-
fiti writers were creating in the night
and that was my first source of inspira-
tion when It came to lettering. | find
that the older I've become, the more
influenced and inspired I've been by
older, turn of the century signage and
have really gravitated towards this style
of lettering and ornamentation.

How did you get into tattooing? When

| was in my late teens | did a lot of
mural work. It was my own little self-
employed thing | had going on. | ended
up being contacted by a guy open-

ing up a new tattoo shop in town and
they wanted the place jazzed up with
some graffiti styled stuff. | gave a bid
on the job and made it happen. The
guy that ran the shop and hired me for
the job was really impressed by the
work | was doing. He came outside
between all the little walk-in tattoos
he'd do throughout the day and ask all
sorts of questions about the process.
I'd answer his questions and in return
I'd ask my own about tattoos. It was
very obvious | was interested in the biz
because | made it obvious. Nearing the
end of the job and wrapping things up
he laid the offer on the table. He would
pay me half the bid in cash and offer

up an apprenticeship for the remainder.

| gladly took it. | remember my mom
cried when | told her the good news.

You are an incredibly well rounded tat-
tooer—we’ve seen awesome work from
you in Japanese, traditional, new school,
lettering and I’'m sure I’'m leaving some-
thing out. Do you think there is any one
thing that connects all of your tattoos

Kansas City, M0 @oldsouls

stylistically? And why do you think it

is important to be well rounded? Well
thank you! | really appreciate you say-
Ing so. As far as being well rounded, |
definitely feel it's important. I'm not sure
If | ever thought to myself or even out-
wardly suggested, “| must do anything
and everything.” | just find that I'm gen-
uinely interested In every avenue of tat-
tooing. | always think about the phrase
“one trick pony.” While having one
polished trick seems to draw a lot more
attention to an artist, | think it's feeding
an audience that feels safe knowing
exactly what they're going to get and
that's just MOST people in general.
They need repetition with everything,
the number they pick off that drive-thru
menu, or the same drink because they
know they like it. They could be one sip
away from their next favorite beverage
If they'd just break free of their own
routine. | think having only one trick
means your trick can, and more than
likely will, get stale and fade away or
someone else will start to use your trick
and crush you at it. And | guess if | had
to tell you what | think connects all my
work stylistically, I'd probably have to
refer back to my beginnings in graf-

fiti; It's what moves my hand the way

It does. For real though, | don't have a
clue. I'd be better off asking you what

it is that make the styles connect. It's
easier to describe being an observer
vs. being the creator.

What kind of tattoos do you look forward
to doing? Generally | am happy to do
very large-scale work now. But | often
think about trying new styles. | would
love to do straight tribal or old school.
But | also love fine line work...

Before someone gets a tattoo what
advice do you give to them? Chose the
tattooist, not the tattoo.
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As our guest editor you hand selected every
artist in the issue. How did you assemble
this amazing crew? A lot of the people
that | have picked for the issue are good
friends of mine and people who have been
my peers for a lot of years. | really wanted
to make it a pretty eclectic mix and have
all the bases covered between lettering,
black and grey, traditional, Japanese and
guys that have made their own thing. Like
Grimey, for example, who has managed to
do one of the hardest things to do in any
kind of business, which Is stay relevant

for over twenty years. | wanted to give

the reader of the magazine some insight.
It's unfortunate but a lot of people who
have been tattooing for under ten years

or so, with the social media the way it is,
you don't have to do a lot of homework
because It's all in your face. It's very unfor-
tunate that people don't really know who is
who, or who some of the right people are
in the tattoo industry.

Why do you think it is important for our
readers to know about every different style?
Because that's what tattooing is. It's not
just the specialization that it has started

to turn into. I've been tattooing for over
twenty years and when | first learned how
to tattoo you needed to be proficient in
every style. You learned everything. Now
everyone wants to specialize in specializ-
ing and it's ridiculous. It's when somebody
walked into a shop they didn't say who's
the best at lettering, who's the best at this.
It was just, | want to get a tattoo... every-
body that worked in that shop where | first
started tattooing knew how to do every-
thing. Now, | don’t want to stand here on a
soapbox and preach like some old school
dude, but | think that more attention should
be paid to what tattooing is. And it's not
just a wet looking, Johnny Depp portrait.
Where did that image come from? What
about the eagles? I'll speak for lettering

because that's what |'ve been known for

for quite a while now. But there is a lot
more to it than just picking up one of my
lettering books and picking a font. Why

Is a letter that way? Know the structure,
know the basics. And until you get back to
that and knowing what you are doing, you
can't twist it and make it all funky and go
crazy with it. And that applies to all forms
of tattooing.

How did you end up finding your specialty
of lettering? Was it something that you
always liked or possibly just something that
you found you were very good at doing?
I've always been attracted to lettering. It's
always been one of those things that the
simplicity of it is the beauty of it. When |
was younger | would see old handwritten
notes in my grandmother's house. This Is
back when penmanship was still top of
the line for everybody, it was still such an
important part of life. And my grandmother,
thankfully, saved everything. She had all

of these old letters from my great-great-
grandmother to various members of my
family. You could just see the care In the
penmanship. You could tell where the pen
was starting to run out of ink, you could
see where it's thicker in some parts, just
the overall quality of it all. | remember look-
ing at that stuff when | was younger and
just trying to emulate that letter A or that
letter G. Those letters that didn't really
look like what | thought the letter looked
like. | would just study all of those different
fonts and characters. | think it's the sim-
plicity of it that gets me. The way that the
font and the style of the word dictates the
feel that you have for the lettering. There
Is no picture to tell the story, it's the let-
tering. The word should dictate the feel of
the whole entire piece. If you are writing

a word like “rage,” something that is more
aggressive, you should probably pick a

font that I1s a little more specific and tells
that story.

So you certainly aren’t going to use the
same font for “rage” and “flower,” for
example. Exactly. Or if you are doing a por-
trait of somebody's grandmother and you
are writing her name underneath. A hard
old English or LA gangbanger style might
not be the right font to choose for her por-
trait. Unless grandma was some thugged
out lady...

We've heard that other tattooers ask you
for help with lettering from time to time.
There's this story | always tell about my
buddy Bob Tyrrell. I've known Bob for
almost as long as I've been tattooing. |
used to see him at conventions and he
would come up to me and say, “I've got
this portrait to do, would you mind coming
over and doing this name really quick?”
After this had happened 20, 30, 40 fuck-
ing times | was thinking, come on Bob.
How can you do that beautiful, amazing
portrait and you can't do this lettering? So
one year before a convention, | think that it
was 2003 or so, | made this sketchbook.

| took it to the convention, gave it to Bob
and was like, here's how | do it, stop bug-
ging me already (laughs). | was just doing
it as a joke.

It’s pretty great that you created your first
sketchbook as a way to get Bob Tyrrell to
leave you alone. (Laughs) It was more than
just Bob, but he's the one that | like to use
as the example. | have no problem stop-
ping what I'm doing to draw out a quick
name; | can do them relatively quickly. As
much as | joke around about it, I'm abso-
lutely honored that these guys not only
want this from me, it's an honor to tattoo
other tattooers. | get the important names
of the kids or wife.
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For a period of time you were a part time
instructor at a few colleges, but you
seem to have stopped doing so. What
made you decide to stop teaching? I've
been teaching since 1999. | started

in the institutional environment, but
made the conscious decision to take

a break from my career in education in
2006, around the time | started a tattoo
apprenticeship. I've taught workshops
actively since then around the world a
few times a year and currently teach
two days a week In Los Angeles at the
Safehouse Atelier, for serious full and
part time students interested in obser-
vational drawing and painting.

How did you make the transition from
educator to tattooer? It was a very dif-
ficult transition for me at that specific
time for many reasons. | think for my
age, at 35, to switch careers was a bit
of a challenge mentally and financially.
I've always been an efficient multi-
tasker, but the overwhelming density
of learning to tattoo at that age was, at
times, overwhelming, yet very humbling
and inspiring. | was fortunate to meet,
befriend and learn from many knowl-
edgeable, passionate, dedicated tattoo-
Ists who love the craft and appreciate
its history and cherish the traditions of
the past.

How did you get into tattooing? | started
getting tattooed at 16 years old in Cort-
land, NY. | would draw flash and tattoos

for the local tattooist in trade for tattoos.

At the time, | was consumed with being
a comic book inker and tattooing wasn't

my focus. As time went on, | abandoned
the dream to work in comics and fell

in love with painting. | continued to get
larger scale tattoos and appreciated
the impact of new school tattooing
throughout the 90's. My hometown
friend, Bryan Bancroft had an enor-

INKEDMAG.COM

Los Angeles, CA @shawndbarber

mous Impact on me and my work and
encouraged me to consider tattooing
as a craft. In early 2000, | painted a few
portraits of tattooed friends and artists
whose work | admired, and inevitably
fell into tattooing as a professional pur-
suit. | shared a studio with an artist and
tattooist, Henry Lewis, in San Francisco,
above a gallery space that had a con-
stant flow of tattooed artists visiting for
exhibitions and fun. Henry had worked
for a painter/tattooist, Mike Davis, who
he suggested might be willing to help
me learn the craft.

It is uncommon for a tattooer to have

a degree in the arts, do you feel your
education has helped you in tattooing?

| think by having an understanding of
drawing, composition, color theory,
anatomy and art business—there’s

a jumping off point that allowed my
progress as a tattooist to excel in many
ways, but was also a hurdle in many
aspects. Tattooing is it's own craft.

You make a mark in the skin, whatever
type of mark you're trying to make, the
second you break the skin, something
is there. Whether it's a purposeful mark
or a remnant of a timid scribble, it's a
permanent reminder of that action. After
being a professional artist for 15 years,
to switch mediums and attempt to tat-
too professionally, on a regular basis,
was a very obvious reality check that
tattooing is it's own art. It takes time to
learn the craft—the mechanics of tat-
tooing, the variables of human flesh as a
surface, drawing something to compli-
ment the body and consider the tattoo's
lifetime on the individual- there I1s a lot
to consider.

You have a number of commercial clients,
including American Airlines, Converse,

Target, and Scholastic Books, how did you
hecome affiliated with these brands? I've

been a professional commercial illustra-
tor since 1999. | started as an edito-
rial illustrator, and the work grew into
unexpected places with projects that
have been interesting and life changing.
| still do a little bit of commercial work a
few times a year, mostly portraiture for
college textbooks. Having this experi-
ence had definitely prepared me for the
variables in requests In tattooing. | don't
have any problems separating what is
being made for someone else’s needs
and how to be efficient and content
enough in doing my best with each
assignment. | produce so much work,
much of it for my own needs, that I've
found a decent balance.

Many artists feel it’s hard to find time to
paint and tend to focus all of their time
on making art for their tattoos. You on
the other hand seem to have found time
for both. How do you balance time for
tattooing, art, and family? I've definitely
found a balance through experience
and having a life partner that gives me
the space to do what's best for me.

As artists, we are selfish in our need
and desire to create. I've embraced
this reality and don’t apologize for my
need to make pictures. It makes me
happy and people seem to like the work
enough at times that it affords me the
flexibility to make work for commerce
and also make a lot of work that never
considers its own financial stability. |
also have the freedom to keep unusual
hours and have a working schedule
that allows me to travel and experience
more than | could have ever imagined.
| love tattooing. | practice the craft; |
make paintings about it's practitioners,
pioneers and places; | give back to the
community as much as | can through
teaching and being an example of
someone who genuinely loves every-
thing about tattooing.
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Your tattoo style gives us that West coast
black and grey feel, are you influenced
by Chicano art? | am hugely influenced
by Chicano art. Even though it wasn't
very present in the region | grew up in,
the more | saw of it the more It reso-
nated with me culturally. Buying work
from Chicano artists, following Chicano
tattooers, collecting Lowrider and Teen
Angels magazines, and reading about
Chicano history and politics are all very
important ways for me to connect with
my Chicana identity.

You recently took part in Javier Betan-
court’s “This Is Meant To Hurt You”
exhibition in Miami, can you tell us a
little bit about the exhibition and what
made you want to take part? Javier is a
good friend and the show he organized
was such a cool concept—taking over
a seedy Miami motel and turning each
room into a mini gallery space for art-
ists to show work. | was excited to par-
ticipate especially as my longtime friend
Daniel Albrigo was one of the other
artists showing. Javier is so thoughtful
in the way he plans things and every
aspect of the event was carefully put
together to compliment the magazine
he published. He even had custom
scents created so that each section of
the book and corresponding room of
the motel had a fragrance to help set
the mood.

Your contribution to the show was a
series of ballpoint tees, why did you
choose this medium? | first made the
ballpoint t-shirts a few years ago when
| was just beginning to try to combine
punk art with Chicano art. The deci-
sion to use ballpoint on white tees
was both in reference to inmates mak-
iIng pano arte and disenfranchised
teenagers drawing with pens on their
notebooks in class. | was trying to
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combine multiple aspects of who |

am by redrawing shirts | own now or
owned when | was young, especially as
the process is very time consuming. |
saw it as paying homage and showing
dedication to both cultures | was look-
iIng towards.

How did you get into tattooing? | was
very much a crust punk and in a DIY
scene then, and the first few tattoos |
both gave and got were stick-and-poke
and homemade tattoos. | was living in
punk houses and seeing homemade
tattoos done all the time, and also had
friends who were apprenticing to tat-
too. | was doing amateur tattoos but
once | was old enough to legally get
professionally tattooed, seeing things
done that way made me want to learn
how to really tattoo properly.

What was your first shop experience
like? The first shop | worked at was
Three Kings Tattoo, which happened in
a surreal way. | knew some of the guys
there from doing some screenprinting
for them, and they happened to see a
tattoo | did on a friend. They called me
and asked if | wanted to come work at
the shop, starting by appointment and
charging the shop minimum for every-
thing. | did that for about six months
before starting to take walk-Ins. It was
an Intimidating experience to say the
least. The shop had such reputable and
experienced artists and a very high vol-
ume of walk-ins so It was a lot to jump
Into. Looking back now I'm so grateful
it happened that way.

How have you branched out from tattoo-
ing? |'ve been doing more non-tattoo
related artwork over the last couple

of years. I've also begun publishing
zines and artist books, including a com-

pilation of work from New York punk

Brooklyn, NY @tamarasantibanez

artists, a collection of interviews | con-
ducted with artists whose work deals
with the body in various ways, and a
zine | compiled of every reference to
kink throughout the entire Law & Order
SVU 1V series.

Your artwork, both on canvas and skin,
seems to be heavily influenced by BDSM,
what inspires you about this subculture?
It's a subculture | am a part of and |
didn't feel like | was seeing it repre-
sented In tattooing. That's changed
now, but initially most of the tattoos |
was seeing either were from or looked
ke they were done in the 80s. In my
work | am interested in exploring how
materials change the way we respond
to a subject. Particularly in tattooing as
there are a lot of themes we see over
and over, there was a lot of places

| could do that. A hand wearing a
leather glove holding a rose reads very
differently than a bare hand holding a
rose. | was interested in what story that
would tell and who would want to wear
one tattoo versus the other. There has
also been a shift in who feels comfort-
able getting that type of imagery tat-
tooed and labeling themselves in that
way. | tattoo a lot of punks and fetish-
ists and people in the sex industry and
it feels good to give people tattoos that
represent who they are.

You have one of the sickest door knocker
earring collections we have ever seen,
have you considered branching out and
making your own jewelry line? | started
going to school for fashion in the
beginning so I'm definitely interested in
style and design, but it's not where I'm
interested In dedicating my time right
now. I'd be open to collaborating with
a jewelry brand but right now I'm more
focused on tattooing, making artwork
and publishing zines and books.
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A subject matter that you clearly excel
at is traditionally inspired portrai-

ture, mostly of women. Tell us a little
bit about what it takes to make one

of these portraits perfectly. What
elements do you focus on, where do you
draw inspiration from, etc. | approach
my Girlheads, as well as all my pieces,
with the philosophy of less I1s more.
Simplified designs that will hold up
over time and age well. | focus on

the features as well as the hair. Many
tattooers often blow the design by not
making the hair an integral part of the
design. | try to pull a lot of reference
from older starlet mags from the early
20's-30's.

Going off of that, can you tell us a bit
about the Look of Love book that you
created? | created the Look of Love
book to be a simple guide to making
Girlhead tattoos easier to approach.
All the info Is there for artists to create
a good tattoo. The line work is ready
to go. Shading and color are clearly
demonstrated in the color version but
can be changed If desired.

You still create your own flash, a tradi-
tion that seems to be falling by the
wayside as the years go by. Tell us why
you think it is important to keep up this
tradition? How does painting flash help
you as a tattooer?

| like painting flash basically as an
exercise to keep me sharp at what |
do. It's almost therapeutic. You can
work out ideas on paper before going
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into the skin. Try new options and
color schemes.

When did you start tattooing and what
was your first shop experience like?
| started tattooing in 1996. | had two

mutual friends from high school who

were tattooing and they brought me in.

My first shop experience was tough.
Summer months were incredibly busy
then fall, winter and spring were super
slow. Very hard to grow and learn from
mistakes in an environment like that.

Do you have any special training?

As far as special training | went

to college for graphic design and
computer art, some of that transfers
over to tattooing.

Do you plan on doing any conventions
this year? I'm dialing back my conven-
tion schedule this year quite a bit. |
have done so many in my career and
need to stay in one place and concen-
trate on some projects that | need to
get out of my head. | love conventions
but the travel and time away from
home have gotten to me.

What led you to work in Traditional?

| gravitated to traditional style out of
necessity. When | was traveling in
Europe | had to simplify my designs to
fit more clients in my travel schedule
and traditional style lends for faster,
more efficient time management.

How do you think Traditional tﬂﬁﬂﬂil‘lg

,//

=7

Cambridge, MA @noble1

has evolved since it first started?
Where do you see it going? It has
evolved to a degree but true traditional
needs to maintain a certain amount of
its original look to really be traditional.
Ha ha, honestly | have no idea where
It's going. | try not to think about the
future of tattooing.

In your eyes, what makes a good
tattoo?

So much goes Into a good tattoo. But
beauty Is in the eye of the beholder.
What | like might not be universally
adopted as a good tattoo.

What sets you apart from other artists?
My work has its own look, | think.
Unique to me. | think that's important
for any art form. To set your work apart
from others.

What artists do you admire most?
Mike Wilson, Grime, Yutaro, Henry
Lewis, BJ Betts, Regino Gonzales, Ed

Hardy, Steve Boltz and Steve Byrne

What advice do you give people before
they get their first tattoo? Do your
research. Don't follow the herd. Get
what you want and find the artist who
can make what you want.

Is there a tattoo that you have been
dying to do but haven't had the chance?
Funny I've been dying to do a Girlhead
back piece. | see them being done all
the time but I've never been asked to
do one.
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While you tattoo primarily black and
grey pieces, you also can bust out some
traditional or lettering. Tell us a bit about
why you think it’s important to be well
rounded as a tattooer? At heart I'm a
street shop tattooer, it's important in

a street shop when you are coming

up to know all styles. By knowing all
styles you don't have to pass anything
to anyone else, or have a client leave
the shop to go to another shop to get
tattooed. | pride myself on being well
rounded, what's the fun in a one trick
pony? If you're gonna do Japanese,
do it as a hori would. If you're gonna
do traditional, make it look like it just
came out of Smith St. If you're gonna
do black and gray, treat it as it was
touched by a black and gray master...
so on and so on. Doing it is one thing,
doing it right is a whole other story. I'm
still learning and trying my best, you
never master this, you only open up to
what new things you accept to learn.

Building off of that last question, ulti-
mately why do you think you chose black
and grey as your go to style? That's
where my heart was always at. As a kid
growing up In Southern Cali, seeing
cholo prison tats, and being influenced
by the lifestyle. My nickname as a kid
was Lil' Casper. | carried that handle
proud, later moving into graffiti and
really being In the streets heavy as a
young teen and early 20's. The streets
is what | knew. Everyone | knew had
black and gray work. Being ignorant to
tattooing | wanted to be the white MR.
CARTOON without realizing there was
a whole world of white black and gray
tattooers. | enjoy that black and gray

is not one thing, with portrait, realism,
hyper realism, the more dark/evil style,
European style, fine line, traditional
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based black and gray, etc. The pos-
sibilities are so open, and | feel if it's
done right it can last.

One thing | noticed when going through
your work was that you do a lot of

hand and head tattoos, an area of the
body that some tattooers shy away
from doing. Given the visibility of such
pieces do you feel any added pressure
when tattooing those locations? Do you
have a code as to who you will tattoo in
those locales? Of course, and | think
everyone should have rules regarding
this. | was taught if someone is heav-
ily tattooed then you can do it. If they
are 18 strongly advise them not to do
It, we are not into ruining lives at our
shop. If it's a tattooer, then OK. If they
are covered, then OK. But take what
you are doing seriously, be responsible
In your craft and be responsible with
your client and advise and prepare the
tattoo the right way. DON'T USE A 9
LINER ON SOME KID'S FACE. We
all know what that will turn into in 10
years. If the person is established and
has a career and Is heavily tattooed
then | see no harm. Make it last. Make
it clean. And for the record, | didn't
always feel this way. | messed up a lot,
but | learned the hard way and I'm man
enough to say it.

What was your first shop experience
like? | got a call at like 1am from a
tattooer named Sailor Mike, asking
me to meet him right then at a shop In
Corona. | thought it was a setup, but

| went and got the job. It was a shitty
street shop owned by a non-tattooer,
and | honestly owe everything to that
shop. All the guys were drunks, and
there was a bar next door, so | was
always alone, getting stuck there doing

Norco, CA @vetoe

ke 7 tattoos a day of all sizes, not
knowing what the fuck | was doing.
Some good times, good fights, good
people... and some shitty ones.

What are the major differences between
color and b/g pieces? Good question. |
think your overall approach. There is a
way to make color last, | don't like color
realism much, | like the way it looks
when it's done well, but not for me. |
ke a tattoo In color to be a tattoo—
bold, powerful, strong. | think color is
harder, you have a few tones in black
and gray, and with color you have that
many tones per color, and having to
know color theory and contrast colors.
I'll do Japanese or traditional color but
doing 30 colors in a 4-3inch plece ain't
for me.

What inspires you as an artist? | could
be corny and say what everyone else
probably will, but instead I'm gonna
say my depression. I'm a complicated
person, I'm learning that over the years,
but it fuels me to get better. My inse-
curities force me to keep progressing,
to matter, to truly matter. Not for ego
or fame, but just for the sake of telling
everyone who didn’t believe in me “fuck
you." | just wanna matter... it's a dumb
reason but it's the truth.

Just a silly sports question, but I've
noticed that you have done a few Dodg-
ers tattoos and appear to be quite the
fan. Would you ever give a client a
Giants tattoo? First of all, GO DODG-
ERS!! But yeah, | don't care either way.
| got a boy Ronnie Lopez from El Monte
of all places who's a huge Giants fan,
go figure... I'll talk some shit but do the
tattoo for sure (laughs).
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Jesse Lee Denning for Tattoo Goo | www.jesseleedenning.com

www.taffoogoo.com
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keeps tattoos vibrant!
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Tell us a bit about your shop, Smith
Street Tattoo Parlor, and how you came
toopenit. Steve Boltz and | opened
the shop in 2008. He was living in
Carroll Gardens at the time. We saw
an ad for the space in a deli, went and
checked it out and we decided it was
a good look. Eli Quinters was there
from the beginning and helped us
build the shop. Dan Santoro started a
year later.

How did you develop your style and do
you ever stray from it? Good teach-
ers and good reference—that's where
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my style came from. I'm only trying to
keep It classic.

Do you have any advice for new artists?
Get tattooed by your favorite tattoo-
ers. Don't spend all your money on
drugs. Tell the truth. Be respeciful.

What year did you start tattooing?
September 2000.

How did you get into tattooing? | did
a two year apprenticeship with Dave
Poole at Rockabilly Tattoo in Lauder-

hill, Florda.

Brooklyn, NY @bertkrak

What was your first shop experience

like? It was a busy street shop In
South Florida.

What makes a good tattoo? A good tat-

too idea and some good skin.

What inspires you as an artist?
Nature and television.

What tattoo artists do you admire
most?
Bob Roberts, Ed Hardy and Tony
Polito
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What year did you start tattooing?

On October 11, 1993 | did my first
full tattoo. | did a little coloring in on
my buddy Chris Rupp’s wrist, who
taught me how to tattoo about a year
after that.

How did you get into tattooing?

| was always a bit fascinated by tat-
tooing and was a creative kid. When |
was about 15 | had told friends that |
wanted to become a tattooer.

You grew up in Colorado, learned to tat-
too in Arizona while attending Arizona
State University, then made the move to
California. Why did you choose to make
a life/career for yourself San Fransisco?
For me, it was the mecca of tattoo-
Ing at that time. Nearly every person
whose work | had been inspired by to
become a tattooer worked there. And
when Marcus gave me a chance to
work in SF with him at Primal Urge |
jumped at it!

How has your style changed since you
started tattooing? Thankfully it has
become a lot better. | have a much
better understanding of tattoo history
and its lexicon, and my own abilities
have greatly improved.

What led you to work primarily in
color? I've always been drawn to
color and Its power to dazzle the eye,
create mood and space.

When do you find yourself working
in black and grey? When the client
requests that or when the project
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seems to call for it.

Do you find one style more difficult that
the other? | would guess color work is
a little more challenging for me.

What are some of the major subject
matters you like to tattoo? | would say
| enjoy dragons, skulls, mythological
figures/gods, skulls, etc. Typical child-
like male imagery (laughs).

Can you tell us a little about Black
Claw? It's a company that Seth Ciferri
and | own and operate. Us two and a
single employee. That's it. We were
tired of the mediocre to terrible quality
of the pre-made needle offerings that
we had been using and knew that it
was possible to change that and bring
real, high quality needles to market
that mimicked the quality and styles
we used to make ourselves.

How did you get into racing motor-
cycles? Would you consider making it

a full time career? It was an exten-
sion of my fascination and enjoyment
of racing cars. But when | was very
young, around 8 years old, | yearned
for a YZ-80 so badly, but my fam-

lly could not afford one. | never had

a motorcycle when | was young but
always enjoyed riding my friends’
when | had the chance. | haven't actu-
ally raced my motorcycle, | just ride a
ton of track days. | do it because it's a
glant departure from the art side of my
life and | really enjoy pushing myself
and expanding my comfort level on
them. Full time career? Well, I'm too

San Francisco, CA @the_grime

slow to earn a dime so, no (laughs).

I'd be broke.

What inspires you as an artist? Other
artists, happenings, literature.

What sets you apart from other artists?
If there 1s something that does, |
would say it's my point of view toward

my art.

What other mediums do you work in?
lllustration, Paint, sculpture, writing.

How have you branched out from tat-
tooing? | am better understanding my
desire to make art that isn’t rooted in
the tattoo language. | have studied
Intensely the past twenty plus years.
Better understanding my goals with
my art that isn't designed for tattoo
consumption. I'm excited about it.

What tattoo artists do you admire
most? Those who have their own
point of view, who push the tattoo
boundaries and create work that is

unexpected and inspired and inspiring.

What kind of tattoos do you look
forward to doing? Bold, powerful,
dynamic and unique work.

Before someone gets a tattoo what
advice do you give them? Hold still and
keep a steady breath rate.

Is there a tattoo that you haven’t done
yet that you are dying to do? No,
pecause my tattoo dreams are waiting
on me... | am not waiting on them.
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Tattoo Art by Rember

REO1 Sepia Light
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RE03 Sepia Dark
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Expand into a warmer palette of Ink
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surrealistic gothic. He worked with Eternal Ink to perfect this set of his
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calibrated to create smooth transitions, a pair of rich wine hues, a trio
of warm sun-soaked earth tones, and the unique Southwest Blue to
complement the palette.

COLOR
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The 1 oz. set is available in a
Rember Signature Series

display package.
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Your style is so eclectic with so many
different elements visible within it. Is
there any one term you would use to
describe it? | think the best way to
describe my style would be lllustrative
heavily based in traditional Americana
iconography laced with Japanese
structure. My friends and | came up
with a term for it.... “Baroque as fuck.”

Furthermore, why is it important to draw
inspiration from so many different styles
of tattooing? Is this a conscious effort
you make? Most definitely it is a con-
scious decision to visually show what
I've learned because | believe if you are
drawing blind with little to no structure
the design ultimately comes across
weak In the long run. So the more
research the better the whole project
comes out In the end.

You are not just a tattooer but also a
painter. What skills do you use in your
painting that you leamed from tattooing
and vice versa? Do you attack paintings
in a different way than you would a tat-
too? Well, mostly painting lends itself to
tattooing when I'm working on tattoo-
iIng the human figure. Painting allows
me to add more depth In portrait work
to make the image more believable

in my under base when I'm doing the
llustrative style. And yes, | also love the
release of painting as a form of expres-
sionism to break away from the tedium
and stress of tattooing perfection. | like
to approach my paintings these days
differently, in the past | was more of an
llustrative painter and now | find that
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slightly boring. I'm interested in how I'm
evolving as a painter currently if that
makes any sense.

Considering you tattoo in so many dif-
ferent styles, what are the sorts of
pieces that you really look forward to
doing? Is there a style that you prefer
over the others, or one that you find to
be especially challenging? | LOVE TAT-
TOOING! I'm really excited to work on
the bigger projects these days. | have
a few body suits in the works that I've
been working on and I'm pushing In
that direction, however it is not the tra-
ditional idea of what you might think of
a bodysuit. But that's to come, so stay
tuned.

| love most themes. | like doing beauti-
ful things as well as blood, guts and
fire trucks—you know just a good
challenge but | also share the same
fondness for classic tattoo themes. The
challenging part is to push on the cli-
ent's idea to give them more than what
they expected and then some!

What was your first shop experience
like? It was amazing! Everything was
new to me, It was dangerous taboo and
the most punk rock thing | could do

at the time. | was 17 and on my lunch
breaks and all my free time | would
save up my dimes and hang out at
Incognito Tattoo in Pasadena

What are some of the major subject
matters you like to tattoo? | don't know.
People tend to like the female figures

| do. | try not to push bad ideas on

San Francisco, CA @henrylewis77

people. Give me all the daggers, script,
visceral animals, dragons, and babes
that you have!

As someone who is deep into the tattoo-
ing and art scenes of San Francisco, can
you tell us a bit about what the scene

is like out there? A lot has been made
about how unaffordable the city has
become in recent years (even though it
was never cheap), has this had an effect
on artists? \Well | can tell you that San
Francisco Is still Tattoo City. | feel most
fortunate to know all of the amazing
tattooers I've met over the years here
in the city and in Oakland that continue
to push me. | like to think we keep each
other on our toes. One of my favorite
things to see when a collector comes
in is to see a new tattoo from another
shop here in the city and the artist did
a great job... it makes me wanna work
harder.

As for the city, things happen in cycles
and a lot of my painter illustrator art-
ist friends moved on, or better yet, got
pushed out of the city, after this tech
boom. | think the sad part of this city
tech stimulus is that they aren't par-
ticipating In the arts. It's hard to watch
a bohemian art city change practically
overnight and maybe that's why artists
are moving on to greener pastures.

What kind of tattoos do you look forward
to doing? All of them! Seriously. | have
some new ideas I'd like to execute but
they are all very specific. It might come
across a little vague but | have beautiful

big things to come.
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You are most well known for your por-
traiture work, how did you come to spe-
cialize in that style? | took up portraiture
originally as an exercise to learn to
understand faces, | never intended to
specialize in portraiture. You learn a lot
of subtle techniques and tricks to draw-
ing faces for tattoos from having to rec-
reate recognizable faces and images.

| had a really hard time drawing faces
at one point, and | was always trying to
challenge myself so | drilled everything
that | thought was difficult until they
became some of my stronger points.
The portraits became popular quickly
though, and now about half of all the
tattoos | do are portraits.

What are the most difficult parts of cre-
ating a portrait tattoo? Are there special
challenges that you do net find in other
tattoos? | approach tattoos in all styles
In different ways, in terms of machine
set-ups, line weights, and the overall
process. | won't get too technical, but
the point that stands out to me Is that
portraiture is essentially recreation. It
doesn't take a lot of creativity; it's more
of a technical exercise. Subtle differ-
ences from the reference image can
make a portrait look nothing like who

it is meant to look like, so there is very
little room for error.

You've done at least a few portraits on
your wife. Is there an added amount of
pressure tattooing a loved one? And did
you demand the Black Mass Johnny Depp
since he’s at his least attractive in that
movie? (Laughs) Lucy will likely end up
with more Johnny Depp characters on
her before long, she's obsessed! There
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Is always pressure tattooing anybody
who is close to me, but once | get into
the tattoo it's always essentially the
same and | relax. Kinda the same thing
when | tattoo other tattooers that | really
respect. I'm usually nervous until | start
tattooing, then it's all business.

What motivates your choice to do a por-
trait in black and grey instead of color?
The source photo or something else
about tone? Usually | leave the decision
up to the client. When | was in Australia
very few clients wanted black and grey
tattoos from me, but since | got to the
UK I've been doing a lot more. |
occasionally, but very rarely, have a
strong preference either way. It all
depends on the image and the indi-
vidual getting the tattoo.

When you aren’t tattooing pop cul-

ture portraits your work tends to lean
towards the traditional, tell us a bit
about jumping between the two different
styles. What skills from each style trans-
late over to the other? It's always been
important to me to be able to draw and
tattoo whatever comes in the door,

and do it technically and professionally.
Regardless of what style i'm tattooing
in, my first thought is always the longev-
ity of the piece. That's why my work has
a traditional feel to it. | believe the black
lines and shading will keep a tattoo
looking strong long after time has taken
its toll on the white and the colors.
We've all heard the same sentiment a
million times from a million different tat-
tooers, but that's because 1t's true

Facial tattoos are a subject of much

Haverhill, UK @danmolloytattooer

tebate in the industry. As someone who
has a few, what is your policy towards
tattooing people’s faces? Are you selec-
tive about who you will give facial tat-
toos to? | personally don't like to get
involved in discussions about sweeping
rules regarding other adults’ personal
decisions. I'm definitely not the right
person to be looked to as a role model,
but if you're over 18 and you want to
tattoo your whole face, have at it. |
personally take it on a case-by-case
basis. I'm not gonna tattoo some kid's
face If | think it'll ruin his life, but having
my whole face tattooed definitely didn't
ruin mine.

You're from Australia but working in
England—how is the tattoo scene differ-
ent in the two locales? One thing | like
about this industry Is that tattooers are
essentially the same everywhere | go.
Just with different accents. The internet
and Instagram and Facebook brings us
all closer together, so | feel like | belong
more to a global tattoo community
instead of an Australian-only faction
and an English-only faction.

Is there a tattoo that you haven’t done
yet that you are dying to do? | have a lad
booked in with me who wants me to do
a portrait of myself. | never knew how
much | wanted to do that until he asked
me to do it.

Anyone who follows you on social media
has seen a hell of a lot of your adorable
dog. Would you ever get a tattoo of the
pup? My dog is the best! | had a tattoo
done of her on my thigh by my friend
Stacey-Ann a few years ago.
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INKED PRESENTS
GOLDEN STATE TATTO0 EXPO

You don't even need to come with an excuse to visit Southern California in the
end of January; the weather is more than enough of a draw. But Inked figured
that they'd make it doubly enticing by presenting the Golden State Tattoo
Expo hosted by the master of color realism, Nikko Hurtado.

The list of artists working at this expo will absolutely blow your mind. Paul
Booth and Stefano Alcantara fled the cold of NYC to set up shop under the
sun for a couple of days. Boris and Victor Portugal showed that the conven-
tion had international appeal as they made the trip from Austria and Uruguay
respectively. Then there was all of the homegrown California talent—Rich
FPineda, Big Gus, Carlos Torres, Roman Abrego, Freddy Negrete and we could

)y on all day.
go on all day photos by taadowbSk
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PHILADELPHIA TATTO0 [FS &8
ARTSCONVENTION M -

We can't think of any more romantic way to spend Valentine's weekend than in
the city of Brotherly Love at the Villain Arts Philadelphia Tattoo Arts Conven-
tion. Those lucky lovebirds who made the trip swooned at one of the best col-
lections of tattooing talent on the east coast. Ihe convention was absolutely
massive with damn near 1,200 artists in attendance.

Artists came from every corner of the globe to be part of the extravaganza
while others. The action didn't stop when the machines went silent; there were
a ton of other attractions from live bands to displays of human suspension.

Next year make sure to grab your loved one and spend a romantic weekend in
Philly at the wildest tattoo convention on the east coast!

photos by steve pru
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TATTOO AND ART FESTIVAL

presented by |

CRAVIN OVAPES

Jasmine Rodriguez
Carl Grace

JP Alfonso

John “Yogi” Barrett
Joey Tattoo

ey A ~ e . * Timothy Boor
i, SO N e FE St. Margq
N i A P Ryan Hadley
Pete Terranova
Tyler Nolan
Marisa LaRen
Alan Ramirez

Sir Twice

Dmitry Vision
Chauncey Kochel
Josh Grable
- W e R Marshall Bennett

= ; . | Monte Agee
E)y the Priclcmg of my thumbs... Rodney Eckenberger
Michael J. Davis
Sean Foy

Pony Lawson

Eddy Arg

Matt Stines

Jesse Goetschius

A i gl
i ; ¥
i

Somcthing wicked this way comes...”

For more info on the Devil's Hollow Tattoo Festival, visit:

widwearr d—e—V- || Ss—hor ol -eomwst—e=s-t=| Voo |- —com

JARE A 2 > : - ? R O ST,
W BORG AASHBOs  pmmmeds (il Bo ()

\egs & TATTOO

art by Timmy Do Right
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CMBLLY ARTIST
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PHOTO BY NICOLE CALDWELL
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WATCH THOUSANDS O-.F.TATTOO RE [&239) E BRI ECOSYONTYOUTUBE

JenemTﬁq sarsa  OPOTLIGHT

CERVENA FOX
TATTOO COLLECTOR

®.COM/SULLENTYV
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Kit contains

Tattoo G Goo® Renew Enhancing Lotion with SPF50+ ' | ! s
- revives older tattoos r?mfhrm tattoos vibrant _ O .
._ Qe

Original Tattoo Goo® Salve - all natural, exclusive Olive
Oil, Wheat Germ Oil, Cocoa Butter and Vitamin enriched

formula B E G‘ I N S U U I T H

lattoo Goo® Deep (leansing Soap - anti-microbial, anti-bacterial

TfIHr_]r_'.ll{'}-i'J{J “Lotion - siiky, non-greasy lotion .'?Ffﬁ"ﬂnlul.!‘t{uf bing. @'éHEL A F I E ‘ A R E : ! v
Exclusive Olive Oil formula with panthenol for lifelong care

(omplete care instructions
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Our complete aftercare kit helps keep tattoos looking
fresh and new. [hese are the world's most trusted
petroleum and lanolin free aftercare products!

' Deep Cleansing Soap
anding 50ap . .
Eﬁft?;f "i" s : enew for Tattoos & Piercings TATTOO AFTERCARE
st ' Antibacterial - Antimicrobial LOTION €
TATT00 ENHANCING [ERSRSSa N
LUTIUN with SPF 5 95% natural olive oil formula f.
- ‘ANCED Enhances color.of new & old tattoos ', i
revives older tattoo Dermatologist tested
keeps tattoos vil “ 2lecular Formul atciogist testy
Made in USA | 202 H\ 100 T.(59.15mi) oy 1 1' 1\
1A
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T r.+no Afte rcare nit / \Q‘f’f,
II":":IL*,, .|-'| g LB '1'-_:”_: r._.__:_‘:‘_r-:_l._-.!n-l-_-:-:m-\. I_.!_{.' .
000, ’V ALLv ;, e fSPFSISTEICL e Tt Goo'®, Color Guard®, Tatoo Goo® Brands logo and the pinwheellogo
O J-:-ﬁ ﬁx :’:‘];. JLT»f»f_ J— are registered trademarks of Lakeview Laboratories Incorporated.
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Tested & appmved by thousands of artists « Millions of applications sold since 1998 « Faster healing time Available at Walmart =<




EVOLVED TATTOO MACHINES.
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TELL THE STORY WITH PRECISION EQUIPMENT

GET YOURS ONLINE TODAY!

WWW.BISHOPROTARY.COM
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TATTOO ARTIST OWNEDMADE IN THE USA
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